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becoming disenchanted, has retired from it into seclusion.
Lady Bellaston and Lady Booby, though there are personal
differences, represent the same imperious and sensual type
of woman in full middle age. Joseph Andrews is kept from'
a liaison with Lady Booby by his love for Fanny; Tom
Jones, more a man of the world, submits, under not quite
the same conditions, to the proposal of Lady Bellaston.
Mrs. Honour is another Mrs. Slipslop, ignorant and Mala-
propian in speech, though a less farcical creation. Finally,
the same theory of humour underlies both novels. The
characters are mainly built upon some affectation, flowing
from vanity or hypocrisy, and they are all unmasked in
the end. What keeps them from becoming artificial is the
fact that Fielding's theory of comic art was restrained and
enriched as he went along by his personal observations in
a world of men and women. Theory was but a guiding
principle with him. Art and nature played into each
other's hand without conscious effort.

This is a general statement requiring modification. Art
and nature were not always completely fused. A clear
instance is Master Blifil. Fielding began well by making
him a sober, discreet young man as a foil to Tom, who
lacked these qualities, but eventually transformed him into
a villain, pure and simple, with hypocrisy so ingrained
that he ceased to be a comic character, despite the humor-
ous touch at the end where he turns Methodist in the hope
of marrying a rich widow of that sect. It is noteworthy
that no original for Master Blifil has ever been suggested.
Of course not; for he was drawn not from life, but from
the stage. Thwackum and Square, though rather artificial
creations, are always entertaining, for they have enough of
reality in them to support the humour. Neither of them
really has a bad heart; but their natural feelings have
been overpowered and atrophied by moral speculations.
Of the two, Square is the more human. "When he bites his
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